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Notice. 

Tue * Musical World” is now published on Saturpays, 
Subscribers are respectfully reminded that a year’s subscrip- 
tion, paid in advance, alone entitles them to a Ticket for the 
Concert in June. No musical entertainment, unless of essen- 
tial importance to art, or of general and historical interest, 
can be noticed, if not advertised in our columns. No adver- 
tisements can be inserted in the current number after four 
o’clock on Thursdays. For the convenience of our country 
subscribers, their Tickets for the Concert will be made 
transferable. 

A Contra-Fughetta, by Mr, French Flowers, and a Mazurka, 
by Mr. Lindsay Sloper,* are presented to our subscribers this 
week. <A few copies still remain of Nos. 9, 10, 11, and 12, 
of the * Musical World,” containing a Triumphal March, by 
Mr. Moscheles, a song by Mr. Maciarren, a Waltz by 
Henselt, a Vocal Romance by Mr. J. W. Davison, and a 
Serenade, by Mr. W. C. Macfarren, orders for which should 
be transmitted without delay. 

@ Second Chapter on ©. gangs. 

Ere proceeding with our second chapter, we have to ac- 
knowledge the receipt of a letter from Messrs. Gray and Davi- 
son, complaining of an error in our last week’s article, so 
glaring that we are at a loss to surmise how we could have 
passed it over while correcting the proof sheets. We need 
only quote the paragraph in question, to prove, beyond con- 
troversy, that the error was purely typographical, In speak- 
ing of the pedal organ of the recently constructed Trinidad 
instrument, we are made to say— 


“ The latter, indeed, can only boast of an oclave of pipes, but this extends 
throughout its entire compass—which is more than can be said of the majo- 
rity of the specimens which Doctor Gauntlett has given us of his ‘ Anglo 
Lutheran,’ or ‘ Protestant’ organ.” 

For “ octave of pipes,” it is scarcely necessary to say, ‘‘ stop 
of pipes” should be read. The sentence was written with a 
view to point out the superiority of the ‘‘ Trinidad organ” 
over the innumerable speculations of Doctor Gauntlett, assis- 
tant musical editor of the Morning Chronicle—but the mistake 
which unaccountably crept in rendered it as devoid of mean- 
ing as one of * the Doctor’s” own paragraphs, 

We insinuated our intention, last week, of demonstrating 
that the charge of “quackery” brought by Doctor Gauntlett 


* By permission of Messrs, Wessel and Co. 














against all organ-builders who have failed to recognise the im- 
portance of his assumed mission of “inventor,” could be 
urged with much more force and propriety against himself. 
This we shall now endeavour to effect. We have two charge 
of plain quackery to bring against “ the Doctor’—the moral 
quackery of arrogating to himself the inventions of others, 
and the common-place quackery of dubbing his so-called in- 
ventions with hard compound names, as a cloak to their in- 
trinsic and actual worthlessness. 

It is obvious from all “ the Doctor’s” writings, in the Morn- 
ing Chronicle (per favor of Mr. Gruneison) and elsewhere, that 
he wishes it to be supposed, that no one in Great Britain 
understands anything about the nature and construction of 
organs but himself. It would appear, moreover, that he 
claims a kind of copyright in the application, here, of that par- 
ticular compass of key-board which universally obtains in 
German organs—and, further, in a vast number of stops, the 
novelty of which, both as to construction and nomenclature, 
we shall have present occasion to discuss. So that if an 
English organ-builder shall construct an instrument with keys 
extending no further than C C, the Doctor jumps up incon- 
tinent, and exclaims “ Ha, ha! you have stolen my compass!” 
—or should this pass without stricture, there is pretty sure to 
be a loud outery about “ brilliancy without breadth, variety 
without ensemble, top and bottom without a middle—in fact, 
no homogeneity.” Andwhy? ‘ You have not got my quint— 
my teneroon—my doublette—my wald flute—and my (impu- 
dence), &c.” That this is great cry and little wool—much 
bruit and small fruit—it will be an easy task to show. To 
give the devil (or rather “ the Doctor”) his due, we readily 
acknowledge that he was among the first to make a great hub- 
bub about abbreviating the old-fashioned English compass to 
the dimensions of that used by the German manufacturers. 
But the necessity was obvious to others besides ‘* the Doctor.” 
Every organist who was acquainted with the works of Sebas- 
tian Bach, and had inspected the German organs, was as- 
sured of the defects of the home-made instrument in this 
particular, and these defects were noted and complained of 
long before ‘‘ The Doctor” had assumed to himself the functions 
of organ-reformer in chief to the Empire of Great Britain. As 
a practical illustration of what we assert, the first organ con- 
structed with the German compass, and proving the advantage 
of an independent pedal-organ, was that erected by Mr. Gray 
in Exeter Hall, on the occasion of the famous festival, held in 
that building, some considerable time before ‘‘ the Doctor” 
began his outcry on the subject. And thus we dispose of 
his copyright property in the C C compass. 

And with respect to the stops included in the Doctor’s long 
catalogue of self-appropriated inventions and oddly-styled im- 
provements, we are fully prepared to demonstrate that not one 
of them but had long been in use on the continent, or had 
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been suggested, produced, and put in practice in this country, 
many years before he preferred his claim. By which we reduce 
his invention to the mere nomenclatures, the Babel-like 
jatgon of which involves a mixture of antagonistic tongues 
peculiarly his own—and to sundry perversions of organ effect, 
which any artist with ears less elongated than Midas’s, or less 
obtuse than those of a Canterbury Doctor, would be eager to 
discountenance. Of these latter we shall hereafter have 
occasion to speak in detail. With singular effrontery Dr. 
Gauntlett claims a specific property in the stops he is pleased 
to denominate Bourdon— Teneroon— Diapason—Viol di 
Gamba — Quint — Doublette — Posaune— Echo-cornet —Con- 
tra-fagotto—and Octave-clarion. Lest there should be any 
mistake on this head we quote the following, apropos of the 
York Minster Organ, from an Organ Catechism by Mr. 
Hamilton, (edited by Mr. Joseph Warren) in the compilation 
of which, Dr. Gauntlett had an important share— 
“This organ was erected before the invention of the Manual-Doubles, 
Posaune, Echo-Cornet, and other stops for variety, brilliancy, and power.” 
By which we find claimed, as modern inventions, stops that 
have existed at least a century! With respect to the Bourdon 
which, in honest English is, simply, the double-diapason—the 
case is particularly unfortunate ; inasmuch as—irrespective of 
the achievements of London builders—this stop is found 
throughout the compass of the great- organ, in the instrument 
erected by Renn, at the west-end of the Collegiate church at 
Manchester, some years before the earth was conscious of the 
Doctor’s birth—or at least before it was admonished and 
astounded by the influence of his impetuous genius, and the 
not-to-be calculated results of his startling and multifarious 
discoveries. Alack! then, all this boasted novelty is re- 
duced to a mere uncouthness of phraseology, intended for, 
and acting as a blinder! A phraseology, moreover, em- 
bodied in an olla (Gruneisen) of unmixable languages! 
E. G.—Bourdon, which is French—Posaune, which is German 
—Quint, which is Latin—Viol di Gamba, which is Italian— 
Doubletie, which is French—Echo-Cornet, which is English— 
Contra-Fagotto, which is Italian--and Teneroon-Diapason, 
which is mongrel. Also, by way of note, we may remark that 
the French organ builders—less aware of the meaning of the 
terms they use than the poly-lingo’d Doctor—are accustomed 
to apply the term Doublette to a single rank of pipes, viz :— 
a fifteenth—and moreover, that the interpretation of the Anglo- 
Hellenic compound, teneroon-diapason, unfolds to us the sin- 
gular, and—before-the-Doctor’s-advent-unattempted—barbar- 
ism of a metal-double-diapason— 
“ Stopp’d in its downward course at tenor C !”” 


While on the matter of nomenclative gothicisms—of which 
“ the Doctor” thus openly expresses his disapproval in the 
columns of the unhappy Morning Chronicle— 

“ We dislike this quackery, aud it shows but small respect for the under- 
standings of persons acquainted with organ construction’ — 
it will not be out of place to adduce 4 few more specimens, 
from an account of a gigantic organ (that was never built) 
which our inventor” apostrophizes with an enthusiasm as 
glowing, romantic, and unintelligible, as that of the Knight 
of the Rueful Countenance in favor of his invisible and sup- 
positious mistress, Dulcinea Del Toboso. See ‘‘ Hamilton’s 
Catechism,” already alluded to.—We there read, that “ the 
Organ for Surrey Chapel”—which “ in a cathedral,” would 
be the finest in the world, ‘‘ since” it has all the points of 
Seville, Denis, Haarlem, Frankfort, and Freyburg,” exults 
in a great-organ of twenty-six stops, including among others 
the following, thus mysteriously denominated :—Unison-open 
and Unison-closed—Wald-flute—Decima and Duodecima— 








Contra-shawm'and Teneroon-shawm—Super-clarion and Psal- 
tery! Moreover, it rejoices in a Choir-organ of sixteen stops, 
among which are the Unison-Roa-flute—Suabe-flute—Celes- 
tina—and Contra-serpent! Further, it possesses a Swell- 
organ of twenty-three stops, involving the attractions of a 
Wald-cromorne and a Dulcima—and, lastly, it is celebrated 
for a Pedal-organ, altogether ferocious, if only by reason of 
two of its items—the Bombarde and Sackbut! To conclude— 
this unrivalled structure (of “* the Doctor’s” active imagina- 
tion) involves the sum-total of eighty-two steps—a tolerable 
quota for an instrument that never existed but on paper. We 
have no particular prejudice about nomenclature—since 
every thing must have a name—but we should like to 
be informed why Messrs. Gray and Davison, who have 
positively invented stops, should be forbidden to christen them 
to the best of their ability, without being exposed to a charge 
of wanting ‘respect for the understandings of persons 
acquainted with organ construction’”—while Dr. Gauntlett 
assumes to himself the privilege, not only of re-christening 
old stops, but of hunting up odd titles for stops that never 
existed. Furthermore, since ‘ the Doctor” is so lily-livered 
about “the understandings of those acquainted with 
organ construction,” what apology can he offer them 
for his elaborate description of an instrument built by 
Mr. Hill, for the Edinburgh Music-Hall, which com- 
prises (as he asserts) a great-organ of twenty stops— 
a swell organ of twenty-four—a solo-organ of thirteen—a 
chamber-organ of nine—and a_ pedal-organ of thirteen— 
when, in fact, one half of these alleged perfections would 
over-top the actual resources of the instrument. Or to 
adduce an instance still more preposterous—what excuse 
can he make for describing the quondam experiment of his 
own executive powers—the Great Metropolitan Organ, (in 
plain vernacular, the organ at Christ Church, in Newgate 
Street), as 


“the largest and finest in London—the great organ exceeding in weight and 
brilliancy of tone any single manual of any organ in Europe ?”” 


The Doctor’s “table of contents” involves a great organ of 
twenty-four stops—a choir organ of sixteen—a small organ of 
eleven-and a pedal organ of ten. But, although the draw- 
stops, appropriately labelled, dazzle the eye, and excite attention 
by the pomp and splendour of their promises—too many of 
them, like the dummies in a chemist’s shop, are mere painted 
exteriors, empty of contents. From the great organ eleven 
stops are absent—showing an actual deficit of at least nine 
hundred and sixty pipes. From the choir organ, ten stops are 
wanting-=imputing a deficit of not less than six hundred and 
seventy-eight pipes. The swell organ, it is true, contains 
the entire complement of stops announced—but to balance 
this unexpected wholeness, the pedal organ presents a hodge- 
podge of unexampled singularity. Seven of its stops extend 
through only one octave of the pedals. The Bourdon, another 
stop, is altogether omitted—and the two remaining stops, the 
trombone and the octave-trombone, have only five pipes each. 
Yet this is the organ to which “ the Doctor” is in the constant 
habit of referring, as a specimen of what wonderful things may 
be effected ata cheap rate. We ourselves, though little given 
to speculation, would undertake to guarantee the construction of 
such an organ for two thousand pounds, and to pocket at least 
fifty per cent by the bargain. 

This kind of quackery may, or may not, be offensive “ to the 
understandings of persons acquainted with organ construction” 
—but if any jury of twelve unbiassed persons can be found to 
assert that it is not—we will undertake to show, next week, 
what is. 
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Cathedral #Husic at Exeter Wali. 


The aim‘of the Sacred Harmonic Society, in their pro- 
gramme of Friday week, was to give specimens of the English 
cathedral writers, in progressive and chronological order, from 
the earliest to the latest era when church music flourished. 
The specimens extending over a period of nearly three hun- 
dred years, embraced compositions of Henry VIII., Tallis, 
Orlando Gibbons, Michael Wise, Blow, Purcell, Croft, Weldon, 
Greene, Boyce, Dupuis, and Beckwith. Looking at the 
selection as a whole, it was much more interesting as an 
historical illustration than as a musical performance. A full 
Anthem, by Henry VIII. opened the programme ; this is only 
remarkable as an emanation from a crowned head. “ Bluff 
King Harry” had been destined for an Archbishopric, and 
was liberally endowed with all kinds of learning. Among his 
other pursuits, music was a favourite study, and he wrote 
masses and other compositions, if we are to believe Lord 
Herbert, of Cherbury, the celebrated author of the ‘ Religio 
Gentoilium.” We are inclined, however, to believe that these 
masses were no more the compositions of Henry VIII. than 
was ‘* Eikon Basilike” the production of the unfortunate 
Charles Stuart. A chant by Tallis, organist of Queen 
Elizabeth, followed —a simple distribution of common 
chords, in a certain form, repeated over and over again, 
until the monotonous unchangeableness becomes absolutely 
tiresome. This was, nevertheless, finely executed by the 
choir, and loudly applauded. Tallis is the author of the 
celebrated forty-part Anthem, which Mr. Hullah, and others, 
have ventured to attempt in public, with little success; the 
quantity of parts being by no means emulated by their quali- 
ty. He was gentleman to the Chapel Royal of Henry VIII., 
and no doubt lent that Monarch a helping hand in the com- 
pilation of his masses. A “ Te Deum,” by Orlando Gibbons 
—a well-known writer of madrigals, and organist of the 
Royal Chapel to James I.—is a glorious specimen of the 
diatonic school, so much vaunted by those who do not under- 
stand it, and who are not sagacious enough to consider, that 
the old composers would never have adhered to it if they had 
known anything of the chromatic. The confusion of the 
major and minor modes, the false relations, the abrupt 
progressions, the absence of phraseology, and the continual 
beginnings and endings without design, are not atoned for by 
ingenuity of treatment or variety of effect. This “Te Deum” 
is from the service in F, which the admirers of Gibbons 
declare to be his masterpiece. A verse anthem, by Michael 
Wise, organist of Salisbury Cathedral, who flourished about 
thirty years-after the death of Gibbons, is constructed in a 
different style. In the place of rhodomontade we have 
common-place, but there is a nearer approach to phraseology 
and a shadowing of tune, without which music must ever be 
a caput mortuum. The best parts of this verse anthem are a 
duet for soprano and contralto, and a chorus, ‘The grass 
whithereth,” in the minor mode, which immediately follows 
the duet. Next comes Dr. Blow, who succeeded Purcell as 
organist of Westminster Abbey, and was composer to the 
Chapel Royal in the reigns of James II., Willliam III., and 
Anne. His verse anthem, though full of monotonous two- 
part writing, and diatonic progressions, has more extended 
phraseology and a decided and intelligible subject. It isa poor 
composition, nevertheless, and the two-part wrtiing has neither 
ingenuity nor freedom, while in beauty it is wholly deficient. 

The chromatic school was first developed by Henry Purcell, 
organist of Westminster Abbey, and one of the most famous 
musicians of England. Purcell was a true genius; but he 








died too young to achieve a tithe of that of which he was 
capable. In melody, Purcell is bold, various, and original. 
In harmony he is adventuresome, but not safe. He wanders 
about in the dark, and though occasionally falling upon the 
most astonishing beauties, he as often loses himself in in- 
extricable confusion. Purcell was a very unfinished contra- 
puntist, and his learning was by no means equal to his genius. 
Thus, like an illustrious composer of modern times—Weber 
—he did no justice to himself, and his works are rather 
citable as instances of erratic genius, than as models of perfect 
art. Of the three specimens of Purcell introduced on Friday 
night—two full anthems with verse, and one verse anthem—we 
prefer the last, ‘‘I will sing unto the Lord,” which, though 
wanting in continuous melody, is instinct with a solemn 
grandeur that occasionally verges on sublimity. In the verse 
anthem ‘ My beloved spoke,” founded on the Song of Solomon, 
there are many beauties, but it is interspersed with insipid 
organ interludes. We should prefer the counter-tenor part, 
were it allotted to a female contralto voice. The counter-tenor 
voice is altogether obsolete, or, if it is not so, it ought to be. 
A solo by Mr. Hobbs brought into unfortunate prominence 
the flute stop of the Exeter Hall organ, than which nothing 
can be worse in tone, and, as a facetious Doctor of Law has 
inexplicably termed it, in “ Homegeneity.” In the first 
full anthem, a melodious trio, “‘ For thy loving kindness,” 
was charmingly rendered by Misses Birch and Dolby, and 
Mr. Hobbs. These anthems are not the most striking speci- 
mens of Purcell’s genius, which was essentially dramatic. The 
first part concluded with a “ Jubilate Deo,” from Dr. Croft’s 
service, in E flat. Dr. Croft succeeded Dr. Blow, as organist 
of Westminster Abbey. He was a much more accomplished 
musician than any of those who preceded him; but he is 
neither profuse of melody nor inventive in effects of harmony. 
In the freedom and boldness of his part-writing he occasion- 
ally reminds us of Handel. Part the Second opened with a 
clever full anthem with verse, by Weldon, a pupil of Purcell and 
successor to Dr. Blow, organist of the Chapel Royal. Welden 
writes with simplicity and ease. A duet “ Bow down thine 
ear” (Mr. Phillips and Mr. Genge), and a very fine chorus, 
“ Draw me out of the net,’ splendidly executed, where 
loudly and deservedly encored. Dr. Greene, who follows, 
succeeded Dr. Croft as organist and composer to the Chapel 
Roya]. His verse anthem, performed on Friday night, contains 
a fine sestet and chorus, ‘‘ Therefore we will not fear, though 
the earth tremble.” The musical exrpession of the latter 
words is very striking. This part of the anthem was loudly 
encored. A duet ‘For God is in the midst of us,” in the 
minor mode, is plaintive, and was sung to great perfection by 
Miss Dolby and Mr. Hobbs. The concluding chorus, ‘‘ He 
is exalted,” is admirably written. Another verse anthem by 
Dr. Greene, “‘ Thou, 0 God,” was given last night, but it is 
not so srriking as its precursor. Dr. Boyce, who succeeded 
Dr. Greene as master of the band of Royal Musicians, is 
better known to the present race of artists than most of those 
we have mentioned. His anthem, “‘ By the waters of Baby-~ 
lon,” has long been esteemed, and needs no detailed notice 
here. The double chant of Dr. Dupuis, successor of Dr. 
Boyce as organist of the Chapel Royal, and the anthem of 
Dr. Beckwith, who died in 1808, and may consequently be 
reckoned among the moderns, are comparatively of little note. 
The performance of last night’s selection was highly creditable 
to the Sacred Harmonic Society. The choir was admirable, 
and the solo singers all that could be desired. Besides 
Misses Birch and Dolby, Messrs. Hobbs and Phillips, there 
were Mr. Young (counter tenor), Mr Genge (tenor), and Mr. 
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Leffler. Mr, Turle accompanied all the compositions on the 
organ. Mr. Turle is organist of Westminster Abbey, and a 
musician of considerable reputation. Mr. Surman conducted 
with steadiness and effect, The Hall was crowded in every 
part.— Morning Post. 7 








wWienna. 


(From a Correspondent. ) 
Matchaka-hoff.—March 13, 

Dear —— I have strung together hastily a few notes of 
the season 45-6, which, perhaps, may be acceptable to you— 
more especially as the accounts in the London papers, which 
you were kind enough to send me, are altogether untrue, 

I arrived here in October, just time enough to anticipate 
the concert given by Thalberg. This eminent pianist is by 
no means celebrated for charitable propensities, nor was he 
ever known, in the recollection of the inhabitants of Vienna. to 
give a concert in aid of any charitable institution. Taking 
advantage of this, the witty Saphir, the Jules Janin of Vienna, 
gave it out in his journal, the Humorist, that the proceeds of 
the concert about to be given by Thalberg, were to be devoted 
to the exclusive benefit of the poor—concluding his article 
with a declaration of gratitude in the name of Vienna and its 
paupers. The report was credited by all those who did not 
know Thalberg intimately. The concert took place, and ex- 
cited very little interest, nevertheless. The critics reproached 
Thalberg with playing nothing but his own music, and com- 
plained that he invariably abandoned the orchestra in his 
concerts. In Vienna, as elsewhere, the modern style of pianism 
is visibly losing ground in public favor. The hundred imita- 
tors of Liszt and Thalberg have given all Germany a 
dose that is likely to act ultimately as a strong emetic—they 
have swallowed, but cannot retain it. So far, so well— 
we shall have something better (we can have nothing worse) 
in place of it. Well—the proceeds of the concert were pocketed 
by the concert giver, in spite of Saphir and,his waggery. 
The Prince Dietrichstein, the great pianist’s natural father, 
endeavoured vainly to persuade him to dedicate the receipts in 
the manner indicated by Saphir. Ashamed of the whole affair, 
the Prince, who was at Pesth, sent, in Thalberg’s name, a 
sum of money out of his own pocket, equivalent to the sum 
obtained by the concert, to a charitable institution at Vienna. 
Subsequently the circumstance became generally known, and 
was the cause of much merriment in the press, and in 
amateur and artistic circles, 

The next concert of note was that of Parish Alvars, the 
English performer on the harp, considered the best player in 
all Germany, and highly esteemed for his compositions. The 
attendance was very crowded, and a new symphony in E 
minor, by the concert-giver, a composition of striking merit, 
was received with great favor. Mr. Alvars had also com- 
posed a new concerto, in F minor, for pianoforte and orchestra, 
which was performed by Pirkhert, a clever pianist, whom you 
may recollect at the London Philharmonic, about three years 
ago, where he performed the C minor concerto of Beethoven, 
Pirkhert has an exquisitely neat execution, and a polished 
style, but is deficient in energy and passion. He was 

formerly a pupil of the well known Frederick Chopin, some 
of whose beautiful peculiarities he has successfully adopted in 
his own style. A new harp concerto by Mr. Alvars, with 
orchestral accompaniments ingeniously contrived, and a bril- 
liant Fantasia on airs from Semiramide completed the instru- 
mental part of the programme. Parish Alvars is justly 








regarded in Vienna, not merely as a great harpist, but also as 
a very accomplished and admirable musician. ‘The vocal part 
of the concert was sustained by Furedy, the popular Hun- 
garian tenor. j 

The concert of Molique, one of the best violinists and, com- ; 
posers in Europe, was I regret to tell you, but indiffer- 
ently attended. This great artist is, for some unaccountable 
reason, almost unappreciated here. A new concerto for violin 
and orchestra, in D minor—a new trio for pianoforte, violin and 
violoncello— both first rate compositions, and beautifully played 
—were greatly applauded by the connoisseurs present. Molique 
also gave his Fantasia on Austrian melodies, one of the most 
spirituelle and charming of his bagatelles, The concert be- 
gan with Mozart’s overture to Jdomenco. The vocal music 
was not remarkably interesting, with the exception of two 
new songs by Molique himself, which were nicely rendered by 
Dile-Truffz. Molique was on leave of absence. He is concert 
director at Stuttgard, where in consequence of the building of 
the new theatre, his presence was not iinmediately required. 
I know not how to understand the coldness that exists 
between Molique and Mendelssohn. Two such great men 
should be on the best of terms—but they by no means appre- 
ciate each others’ merits. 

The first Philharmonic Concert, under the direction of 
Kapelmeister Nicolai, (author of the opera Jl Templario) 
was highly interesting. A masterly symphony of Haydn, in 
D, produced so great an effect, that even the B flat symphony 
of Beethoven, which was played subsequently, suffered by 
comparison in the estimation of many amateurs and connois- 
seurs who were present. Mendelssohn’s overture to Melusina, 
in F, adelicious work, completed the programme.—There were 
no solos. Among the vocalists was Madame Hasselt Barth. 
The orchestra of the Vienna Philharmonic is one of the finest 
in all Europe—and Nicolai, though a dry composer, is a first 
rate conductor. The first violin is the elder Helmsberger, an 
artist of considerable talent. At all these concerts I saw several 
of your countrymen—and among others, Mr. Ella, who brought 
some printed papers about a society he had formed in London, 
called “The Musical Union.” I also met him at the Prince 
Czartorisky’s, and saw him at the Karntnerthor Imperial 
opera, in the box of Prince Czartorisky fils. I understand 
that both pére and fils have become members of the “ Musical 
Union,” although nothing is known of it in Vienna. Mr. 
Eila offered an engagement to the Helmsbergers (violinists), 
and to young Lacetizky, the boy pianist—but, for some reason, 
they declined. : 





(To be concluded in our next.) 








Dramatic kntelligence. 


Her Masesty’s Turatne.—Nino has been repeated. 
Ernani, in consequence of the failure of the three debutantes, 
has been withdrawn. To-night, thank Providence, we have a 
change from Verdi to Donizetti—from Nino to Linda di Cha- 
mouni—with the charming Made, Castellan (alive and well in 
despite of the musical critic of the Chronicle) in the part of 
the heroine. On Thursday there will be an extra night with 
Belisario. Even Belisario—the worst of ail Donizetti's 
operas—will be perfect champagne after the muddy water of 
Maestro Verdi. 

Haymarket.—It is with infinite satisfaction that we record 
our vote in favour of the comedy produced on Saturday last at 








this theatre. It is seldom we find in these days a play which 
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does not show signs of neglect in some of its component parts; 
either the intrigue is ill-managed, the individuality of the cha- 
racters disregarded, or jumbled together in such a way as to 
make one olla podrida of the whole, leaving it to the spectator 
to discover the predominating quality of each, Mr. Sulivan, 
however, has produced a work of sterling merit, giving promise 
of future eminence. The materials he employs are of every 
day occurence—the plot is neither new nor of striking 
interest—the intrigue is threadbare (which we are far from 
considering a demerit)—yet the comedy is original, and comes 
upon us with the freshness of anew conception. There is, 
however, one point to which we would direct the author's at- 
tention—viz. the continual and, in our opinion, needless shift- 
ing of the scene of action. Of all the unities, and we are not 
advocates for their over minute observance, that which de- 
mands a due regard to locality seems to us the least capable 
of being infringed upon with impunity. The change of scene 
from one part of a house to another we may admit—but when, 
in the same act, we see the drawing-room in the west-end, and 
a scene near the Humane Society’s receiving-house on the Ser- 
pentine ; and then again from the lawyer’s office in the city 
back again to the drawing-room of the ruined baronet, we get 
bewildered—and the thoughts of a suicide or murder are in- 
voluntarily forced upon us as an atonement for the liberty 
taken. This everlasting changing about, which gives as much 
trouble to the stage-carpenter as annoyance to the public, had 
better be dispensed with. A little more care in the construc- 
tion and management of the plot, would do away with this 
diffculty, make the whole affair go smoother, and give that 
neatness to the handling for which our French contemporaries 
certainly stand pre-eminent. 

In hazarding these few words of advice, we would not have 
Mr. Sulivan suppose that we blame his management of the in- 
trigue, which, on the contrary, is handled in a masterly man- 
ner; nor can our argument be controverted by the usages of 
the English stage. It is true that many of the moderns have 
allowed themselves this liceense—as have Sheridan, Murphy, 
Goldsmith, and others—but Ben Jonson, Massinger, Con- 
greve, Colman, &c., have generally adhered to the opposite 
plan. 

Cymon Foxall (Mr. Webster) has inherited the broad lands, 
personal property, mortgages, &c., &c., of his uncle who has 
died intestate, quite unexpectedly it would seem, for the old 
man had always declared his intention of leaving the bulk of 
his wealth to Emmeline, an orphan, whom he had brought 
up under his roof, and who has formed an early attachment 
for Cymon. On returning from Boulogne, where he is discov- 
ered by Morecraft (Mr. Farren) living on nothing and as many 
dupes as he could make at billiards and Rouge et Noir, (the 
latter has been abolished but ten years in France), he find him- 
self master of immense wealth—twenty thousand a year, The 
girl whom he had formerly pretended to love, he no longer 
considers a fit match; but (like Peregrine Pickle to Emily) 
makes infamous proposals to her, which she indignantly repels 
and quits the house. Our worthy Cymon, or as Lady Cover- 
dale (Mrs. Glover) sarcastically calls him, Mr. Simmons, has 
a mortgage on the estate of Sir John Coverdale, (Mr. 
Tilbury) and by this so works on the fears of the latter that 
he consents to give him his daughter. Here we have a sam- 
ple of that excellent management of character, which distin- 
guishes Mr. Sulivan from another of an inferior class. The 
baronet is ruined, and were he to give his unreserved consent, 
his character as a father would be ruined also; but he loves 
his daughter, and this one redeeming quality carries him 
through: the piece without his entirely loosing our sympathy, 

















he hesitates before he sacrifices his child to this vulgar, 
uneducated upstart, and when, through the persuasions of 
Lady Coverdale, who has a style of consolation, peculiarly 
her own, which inflames the wound it pretends to heal, he at 
last gives a reluctant consent, the character of the patrician 
is admirably hit off by his desiring his future son-in-law 
above all things to mind his grammar, Left alone with 
Selina Coverdale, (Miss Julia Bennett), a rich scene ensues in 
which Webster gives us the swaggering, whiskered, low 
Boulogne swell, to the life—half English, half French, as 
you may see him any day at a Café, (near the further end of 
the Arcade at Boulogne,) the name of Which escapes us for 
the present. He is rejected by Selina of course, laughed at 
and turned into ridicule by her and Horace Waldgrave, 
(Mr. Hudson), who arrives just at the right time to join in 
the sport and advance his own suit. A scene now occurs in 
the park, where Ernest Coverdale (Mr. Holl), meets 
Emmeline, who has retired there to brood over his misfortunes. 
They had seen each other before, and a sort of sight acquain- 
tance had sprung up between them; Ernest questions 
Emmeline about the cause of her sorrows, but Selina and 
Waldgrave arriving, he requests his sister to console and 
comfort her. This she does so effectually that the whole of 
Cymon’s villanies are laid bare, so that on the appearance of 
the latter, his reception is none of the kindest. Morecraft, 
however, brings a slight gleam of sunshine by promising his 
assistance when they shall have despaired of assisting them- 
selves. The scene is now changed to the lawyer's office 
where the contract is about to be signed, and Cymon triumphs, 
Morecraft has been applied to, and at the very moment the 
parties are debating the clauses of the settlement, he appears 
and produces the certificates of the marriage of his former 
master, and of the birth of Emmeline! who is his daughter, 
and consequently sole heiress. The orphan now immensely 
rich recompenses those who had assisted her in her distress— 
marrries Horace Waldgrave—and Selina makes a present to 
Sir John of the mortgage—refuses the hand of Cymon who 
pretends repentance as a last resource, (hoping to gain her con- 
sent before the turn things had taken, should be known by her), 
and makes every one happy, by choosing for her husband in 
her prosperity, Ernest, who loved her when she was an out- 
cast and abandoned; so that Morecraft, who labours under 
our suspicion during the first four acts, turns out to be no 
villain after all, but rather a guardian angel and a providence, 

The play was well cast, and all did justice to their parts. 
Mrs. Glover was inimitable—her advice and consolations all 
told admirably on every one, but on those for whom they were 
intended. Mrs. Seymour and Miss Julia Bennett did justice 
to the parts assigned to them. Mr. Farren as the smooth, 
oily tongued, easy Morecraft, added another to his long list of 
creations. Mr. Webater was sublime as the low, vulgar, 
sneaking hypocrite—something between a fox and a goose 
as Farren styles him. His costme was perfect, the red 
mustachios and beard, and the crush hat were the 
type of the swell gentry. Messrs. Holl, Tilbury, and 
Hudson, added much to the success of the piece. Messrs. 
Brindal and Carle enacted the parts of two flunkies to the life, 
Brindal was pompous, and important, as became his station— 
his acting was excellent. 

We need not add that the piece was successfnl, Mr. Web- 
ster was loudly applauded on announcing it for repetition every 
night until further notice. The author was forced to make 
his bow to a crammed house, and the principal actors were 


called before the curtain. 
J, Ds C——mnk. 
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SHrv. Wenry Smith from America, 


(From the Hampshire Advertiser.) 


Ir having been announced by advertisements and bills, in the 
usual way, that “Mr. Henry Smith, from America,” would give his 
vocal entertainment on the evenings of Monday and Tuesday last, 
a tolerable audience assembled on the first of those evenings, but 
were informed by Mr. Klitz, the lessee of the rooms, that no 
money could be takea at the doors till the arrival of Mr. Smith. 
They, therefore, took their seats and waited with some impatience 
the denowement. We may here premise that Henry Russell, whose 
name is so familiar to the metropolitan public for his admirable 
vocal entertainment, consisting of songs, dialogues, anecdote, &c. 
having conceived the idea, which he has since so successfully real- 
ised, went to the States and commenced his career in America about 
twelve years ago, where for several years he gave his concerts, im- 
proving them very much during that period, and adding to them 
the negro melodies, &c. Some half a dozen years ago Henry 
Smith, who was then a chorus singer at Covent Garden Theatre, 
having heard of Russell’s success, went to America, learnt Russell’s 
entertainment, and forthwith commenced giving it, by implication, 
as his own ; and after Russell's return to England, and giving his 
concerts with the greatest success, Mr. Smith comes back also and 
doubles the original in the same way. Now, Mr. Russell explains 
in his advertisements, he has no objection to Mr. Smith, or any 
other party, publicly singing his songs, if they acknowledge the 
source from which they have derived them; but Mr. Smith will 
give the names of the writers of all the songs, he says, except those 
of Mr. Russell. Again, in the introductory matter, anecdotes, &c. 
Mr. Smith gives it as if it was his own. fan anecdote told twelve 
years ago by Mr. Russell is introduced, it is given as an anecdote 
told to Mr. Smith by the party communicating it. ‘This evasion is 
mean, and the petty larceny deserving of punishment. Mr. Russell 
is as much robbed by the purloining of his own songs as any dra- 
matic writer used to be by the performance of his pieces without 
payment for that which produced benefit to the manager or actor 
using it. As Mr. Smith, however, continues to practice the ruse 
on the public, Mr. Russell has at length resolved to stop it, if the 
law is strong enough for the purpose. As before said, he has no 
objection to Mr. Smith singing an entertainment bona fide his own, 
but not Mr. Russell’s own compositions, unless he will acknow- 
ledge their source. Accordingly, Mr. Klitz received a legal notive 
from Mr. Russell’s solicitors, that if he permitted Mr. Smith to 
give his entertainment, as announced, they should proceed against 
him. Mr. Klitz, therefore, applied to the party who had taken the 
rooms for the entertainment for a guarantee, but was refused. He 
therefore waited the arrival of Mr. Smith, who did not go ¢o the rooms 
till a quarter to eight o’clock, on Monday evening, told him of the 
notice, and produced a guarantee tohold him, Mr. Klitz, harmless, in 
case of proceedings, for Mr. Smith tosign. Mr. Smith declined, ac- 
-extad arsae that Mr. Klitz was acting perfectly right, and promis- 
ing to accompany Mr. Klitz into the room, and address the com- 
pany. He also said that he was not sorry for the interruption—it 
would put £50 into his pocket—as he should return to London, ap- 
peal to the public on the hardship of the case, get a party in his 
favour, and make a good thing of it. Mr. Klitz walked into the 
room, expecting Mr. Smith to follow him, when lo! on turning 
round, the vocalist had disappeared, vulgo bolted. Mr. Klitz then 
explained his position to the audience, and they fully coincided with 
him in the course he had taken, and requested him to alleviate their 
disappointment by playing a few pieces on the piano, Mr. Klitz 
good-humouredly consented, the audience were delighted, end, 
upon the motion of a gentleman present, passed a unanimous vote 
of thanks to him. We should not have made any comments on the 
foregoing facts, but for a circular issued by Mr. Smith on the follow- 
ing day (Tuesday) in which he says he “considers it necessary to 
offer some explanation in regard to his non-appearance at the Vic- 
toria Rooms last evening.” Of what does this explanation consist ? 
A statement that Mr. Klitz informed him, “that he could not allow 
him to proceed with his entertainment, (notwithstanding the ex- 
penses Mr. S. had already incurred) ‘n consequence of his having 
received a threatening letter from the solicitor of a Mr. Henry 
Russell ; of course Mr. Smith had no alternative.” Here is Ameri 





can smartness indeed! a Mr. Henry Russeil—some obscure person 
of whom Mr. Smith had doubtless, as he would wish it believed, 
never before heard. What expenses had Mr. Smith incurred— 
neither from himself, or his deputy, real or ee had any pay- 
ment been received, and the preparing and lighting the rooms was 
Mr. Klitz’s loss. But why does not Mr. Smith refer to the fact of 
the guarantee being offered for his signature, and declined by him ? 
The fact that he shrunk from a risk he was agreeable to let Mr. 
Klitz incur is not alluded to. Mr. Klitz read this guarantee to the 
audience, who all agreed that 1t was perfectly reasonable, and 
called upon Mr, Smith to sign it. Mr. Smith was searched for, 
but, as already stated, he was non est. Mr. Smith complains of 
being interdicted for singing songs, which “ Mr. Russell has sold,” 
&c. We know nothing of the sale, &c., but the sale would make 
no difference in the fact that Mr. Smith has sung the songs, and 
repeated the anecdotes of Mr. Russell as his own compvsitions ! 
And this is, as we have shown, the gravamen, of which Mr Russell 
complains. He has produced certain compositions, musical, poetical, 
or prosaic, which have become favourites with the public, and he 
thinks that their performance by another, who studiously omits the 
name of the original artist, is too gross a piracy- We quite agree 
with him, and think Mr. Klitz has performed an acceptahle service 
to the profession, by acknowledging the right of Mr. Kussell to 
protect his own property Why Mr. Klitz has done so, Mr. Smith 
magniloquently says, “ will shortly have to be proved in a Court 
ot Justice.” Mr. Smith coueloles his note in perfect character 
with the entire proceeding, he begs to “ express his sincere regret 
that he was not allowed to do himself the pleasure of appearing 
before them.” ‘That is, he was prevented by his own fears of a 
“ Court of Justice.” We here close our remarks, as there cannot 
be a second opinion on the subject. 


soretgn Lntelligence, 


Paris.—Hallé and Rosenhain, two pianists well known in 
England, have given matinées at their residences. Hallé’s 
execution of La Truite, by Stephen Heller, produced a great 
effect. Madame Sabatier gave a concert last week, assisted 
by Roger, the tenor, Herman, the violinist, and Dorus, the 
flautist, brother to Madame Dorus Gras. Madame Sabatier 
is about to resign the concert-room for the stage, a step she 
has long meditated. Among the other recent concerts have 
been those of Mademoiselle Mondutaigny, an accomplished 
vocalist, Schuloff, the pianist, and Huerta, the guitarist. 
The pianist Goldschmidt, about whose capabilities so much 
was predicted, has not produced the sensation expected. 
Thalberg, Liszt, Leopold de Meyer, and Madame Pleyel 
remain undisturbed in their dominion. Emile Prudent, the 
pianist, who has made a great stir among the connoisseurs of 
Madrid, albeit coming after Liszt, will return shortly, and has 
already announced a concert at the Opera House. At Barce- 
lona, Prudent’s success was equally brilliant, quitting which 
place with a diploma of membership from the Barcelona Phil- 
harmonic, he stopped at Perpignan, where he was honoured 
with the intimacy of Ibrahim Pacha, eldest son of Mehemet 
Ali, who was delighted with Prudent’s playing, and still more 
with his smoking. Roger’s benefit at at the Opera Comique 
was to take place yesterday—two acts of La Dame Blanche, 
one act of La Sirene—a concert, in which M. Blaes Meerty, 
the celebrated performer on the clarionet, his cara sposa the 
vocalist, and Ole Bull, the violinist, will perform—and the 
vaudeville of Les Vieux Péchés, with M. Bouffé and Madlle. 
Marquet, were to ccnstitute the entertainment. Halevy’s 
Mousquetaires de la Reine increases in popularity. There 
has not been so complete a hit since Les Diamans de la Cour- 
ronne of Auber. Ole Bull has given his concert, and the puffs 
of the Yankee press have been tested. Connoisseurs desig- 
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nate him the ‘‘ Paganini of the North,” denying him the 
Italian warmth, but according him much of the executive 
power of the king of violinists. The ballet, Le Diable a 
Quatre in which the divine Carlotta Grisis is as charming and 
irresistible as ever, continues its successful career—and has 
arrived at its fortieth night. The fascinating Carlotta will 
appear in another new ballet previous to her departure for 
London, where she is waited for with universal impatience. 
A licence for twelve years has been granted to the popular 
romance writer Alexandre Dumas, fer his new dramatic esta- 
blishment, the Théatre Montpensier. The répertoire will 
comprise dramas in prose and verse—comedies, ditto, ditto— 
lyrical works, with choral masses—grand fairy spectacles, and 
choregraphical representations. The lyrical part of the 
repertoire, in the opinion of the Morning Post, (with which 
we agruo) is.a very doubtful matter. 


Maprip.—On the 26th inst., the ZJ'eatro del Circo and the 
Teatro del Cruz were to close. The Circo will re-open on 
the 15th April with an Italian company, formed by Ronconi, 
aud composed of Salvi, Marini, Persiani, and Ronconi. 
Henceforth the Cruz will abandon Italian Opera, and devote 
itself to the representation of native operas, performed al- 
most exclusively by native artists. 








Provinctal. 


Dusiin.—(From a Correspondent.)—The second concert, for the season 
of the Amateur Harmonic Society, took place on Friday evening, the 6th 
instant, in the Concert Rooms, Great Brunswick street, in this city. The 
audience was highly fashionable. This Society is, I believe, the only one in 
the three kingdoms, established for the cultivatton of Instrumental and Vocal 
Music, the performers of which (with the exception of its very able leader and 
conductor, Mr. Glover) are EXCLUSIVELY amateurs. 1t was established in 
the year 1842, and has since been making considerable progress and improve- 
ment, 1 subjoin a programme of the performance :— 

Part I.—Sinfonia No. 1 (E flat) Romberg—Trio, “O Nume benefico,” Rossini 
—Cavatina, “‘ Una furtiva lagrime,” Donizetti—Duet, ** Violin and Pianoforte,”’ 
Artot—Song, “ Farewell to the mountain,” Barnett— Duet, “ Tell me where is 
fancy bred,’ Stevenson—Glee, “ Give me the harp,” Stevenson. 

Part II.—Overture, “ Preciosa,” Weber—Glee, * A*knight there came,” Cooke 
—Cavatina, “ Euo il peguo,” Donizetti—Quartet, ‘“ Lovely night,” Chevatal— 


oe, * Ola bella immantinente,” Donizetti—Quartet, “ Bright sword of liberty,”’ 


Romberg’s symphony and Weber’s overture were ‘given with great spirit 
and precision, by a small but effective orchestra, and were greatly applauded. 
Great praise is lue to the conductor, Mr. Glover, for the finished manner in 
which the majority of the vocal pieces were performed, several of which were 
loudly encored. ‘Thc Misses Cushman are performing at the Theatre-Royal, 
in Romeo and Juliet, Ion, The Stranger, As you Like It, §c., to crowded 
houses; and the Dublin critics are loud in their praises, - Be 


LEweEs.—Mnr. GareEs’s ConcERT.—On Wednesday evening, Mr. Gates’s 
promised entertainment was given at the County Hall, when Miss Birch was 
introduced, for the second time, to a Lewes audience. On this occasion she 
was supported by other eminent artists, viz.:—Miss Pyne, Miss L. Pyne, 
(pupils of Sir George Smart) aud Mr. Calkin ; while the vocal portion of the 
entertainment was relieved by the flute-playing of Mr. P. R. Nicholls, accom- 
panied by Master Gates. The room was filled soon after half-past seven 
o'clock. Miss Birch was warmly greeted on her entrance to the Concert- 
room, there seeming to be but one feeling towards the fair vocalist—that of 
unmingled satisfaction at her appearance; she looked remarkably well, and 
was in excellent voice. The Misses Pyne (pupils of the celebrated Sir Gcorge 
Smart), made their first appearance before a Lewes audience, and were very 
favourably received. The “ Butterfly’s Ball” (composed by Sir George 
Smart), was charmingly sung by Miss Birch andthe Misses Pyne. Mr. Cal- 
kin sang two songs with great taste; besides which he took an active part 
in the glees and duets. Two solos on the finte were played by Mr. P. R. 
Nicholls, accompanied by Master Gates on the pianoforte. On the whole, 
the concert was eminently successful, as far as the excellence of the performers 
were concerned ; and it is with great regret we learn that the last two con- 
certs have not answered Mr. Gates’s purposes sufficiently well to induce him 
to repeat these entertainments. Mr, Gates deserves well at the hands of our 
townsfolk for his spirited endeavours to improve their musical taste; and if 
they do not come forward to assist him, so much the worse for them. To 
the shame of Lewes be it spoken, were it not for the labours of a few private 
gentlemen who devote their time to the improvement of the public taste, 
without recompense—were it not for the Quintette Society, there would be 
no music in the town at all! 








Dus.in.—The Philharmonic concerts commence for the season in the first 
week of April, at the Great Room in Brunswick square. The band, which 
is numerous and complete, is under the direction of Mr. Henry Bussell, secre- 
iy to the society, and an excellent musician. The leaders are Mr. Mackin- 
tosh and Mr. Barton, who was formerly leader at Drury-Lane Theatre under 
the management of Mr. Alexander Lee. The concerts were projected, and 
are carried on, by a party of gentlemen of eas: gma means—and foreign 
and native artists are engaged, at terms so liberal as would frighten a London 
concert giver. The programmes usually comprise one of the symphonies of the 
great masters, two overtures, a concerto, and a brilliant solo—besides the vocal 
rousic. The Anacreontic Socicty, a rival institution of similar pretensions, 
commences somewhat later in the season. The concerts are held in the Ro- 
tunda. The secretary is Mr. Pigott, one of the most eminent violoncellists in 
Great Britain. The competition between these two societies is highly ani- 
mated. When Ernst, the celebrated violinist, was engaged to play at one of 
the Philharmonic concerts, two seasons ago, his success was so great that the 
Anacreontic Society offered him double the terms he received from the Phil- 
harmonic, to perform at their concert the same week—but Ernst, considering 
himself bound in honour to the latter society, who first engaged him, declined, 
and played at the next Philharmonic concert for his original terms. Miss 
Dolby, Miss Marshall, and Mdlle. Eugenia Garcia being at the Philharmonic 
at the same period, the Anacreontic engaged Miss M. B. Hawes, and two 
other popular vocalists from London as counter attractions, and as an opposi- 
tion to Ernst, they made arrangements with M. Deloffre, the well-known 
Parisian violinist. Musical societies are plentiful in Dublin, and the amateur 
quartet parties are numerous and excellent. When Ernst was there he 

layed quartets with several parties, among whom were Messrs. Pigott and 
Lidell (violoncellists), Messrs. Levy, Mackintosh, and Barton (violinists), and 
several excellent amateur tenor performers. The great German artist de- 
clared that he had never encountered more perfect quartet playing. There 
is not a more animated®and beautiful sight in the world-than the dress con~ 
certs of the Philharmonic and Anacreontic Socicties when the elite of the 
Dublin Society—the beauty and elegance of the ladies being proverbial— 
assemble to the number of fifteen hundred. ‘The concert rooms are very 

pacious and hand ; the Rotunda is one of the finest rooms in Europe— 
but the prestige seems to be gradually verging to theJgreat room in Brunswick 
street. 











Miscellaneous, 


MapaME Puzyer.—(La Belgique Musicale, March 26. ) 
The effect produced by Madame Pleyel’s concert in the Salle 
du Grand Concert was, as we predicted, immense. So great, 
indeed, that when it was known that there was another occasion 
of hearing the celebrated artist at a musical matinée, organized 
by the Philanthropic Society, every one rushed to the bureau, 
to secure places in advance. So that, on Sunday last, the 
vast nave of the Temple des Augustins was too small for the 
crowd of auditors, who from all sides were overflowing until 
the galleries and the body of the edifice were literally 
crammed. There was no orchestra in the strictest sense of 
the term. A select military band commenced and finished 
the concert with some pieces du genire. But with or without 
a band, the queen of pianists knows how to charm a whole 
populace. The estrade, ordinarily, in festivals, allotted to the 
orchestra, was resigned to the crowd who filled this, and every 
other part of the building. The only space reserved was that 
occupied by the piano, which appeared thus isolated amidst an 
assemblage of between two and three thousand persons. It 
was an imposing and solemn moment, when the great artist, 
the attraction of this immense concourse of spectators, ap- 
peared and occupied the place where she was so impatiently 
expected. Her dress was a simple negligé de jour in the 
best taste, and worn with perfect grace. To the plaudits 
which resounded from every corner at her appearance, a 
profound silence succeeded, and Madame Pleyel commenced 
to play. We are not going to repeat what we have already so 
often said—we are not going into new details about an execution 
and a style that have been long and unanimously pronounced 
inimitable. Let it suffice that every morceau performed by 
Madame Pleyel excited transports of enthusiasm, and that but 
one continued exclamation of “ Admirable !”—* Admirable !” 
was heard throughout the successive performances. Of course 
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the Tarantella was the climax, and of course it was re-de- 
manded with an absolute fury of delight. The audience were 
entranced with the almost ideal perfection of a mechanism 
where the equality of tone, the unerring neatness and preci- 
sion of the execution are carried to the utmost boundary of 
human skill. At times we were tempted to imagine that 
we were hearing one of those automaton instruments, con- 
structed with infinite art, in which the rockets of scales unfold 
themselves with mathematical equality and precision—if, on 
the other side, a harmony did not enchant the ear with those 
exquisite nuances which the soul and genius of the artist-poet 
alone can produce, and obtain the furthest limits of expression 
in the instinct of art. Madame Pleyel had scarcely complied 
with the unanimous desire of the auditors, in repeating her 
“ Tarantella,’—for this musical gem is assuredly hers by 
the seal of originality, which the magic of her talent has 
imprinted upon it—when the president of the Philanthropic 
Society stepped upon the platform, placed a coronet on the 
brow of the great artist, and after having thanked her, pre- 
sented her with the diploma, and the grand medal of the 
society. The lady patronesses then advanced to embrace 
the generous artist and present her with their bouquets. These 
well-merited demonstrations could not fail in gaining the 
sympathies of the audience, which were evinced at each 
instant by the loudest and most zealous acclamations. 


Leovotp pE Mryer.—The ‘“ Lion Pianist” has left us, 
and is gone to Philadelphia. His last concert in this city on 
Thursday week, was, perhaps, the greatest triumph of the 
many great triumphs already gained by him. Never did we 
hear him execute more wonders, never saw we an audience 
more warm and enthusiastic. Every piece he played was 
received with bravos and encores, whilst the platform was 
covered with wreaths and bouquets, thrown by an admiring 
and enthusiastic audience. Miss Korsinsky, who assisted the 
*‘ Lion Pianist”? on this occasion, also came in for a well- 
merited share of this applause, and indeed this young lady 
really sang her pieces admirably. Mr. George Loder had 
been suddenly and unexpectedly called upon to assist M. de 
Meyer om this occasion, as Mr. Perebeau could not appear 
in consequence of some private difficulties with Mr. de Meyer. 
Not wishing to have any change in the programme, Mr. Loder 
voluntcered to play a part of the grand Duo ‘‘ Le Desert,” 
even at sight, which he accomplished to the delight, wonder, 
and astonishment, not only of the large and intelligent audi- 
ence, but of the great master himself. On being called at the 
end of the “ Desert,” M. de Meyer absolutely carried Mr. 
Loder upon the platform with him, where he divided the 
honours and bouquets with the artist who had so admirably 
assisted him. It was indeed a tribute from genius to talent, 
which seemed to delight the whole auditory. Mr. de Meyer's 
début in Philadelphia must unquestionably create as great a 
furore there as it has done here. He has already played fif- 
teen times before New York audiences, yet his last concert 
was as fully attended as any of his former ones, whilst the 
enthusiasm and excitement of his auditory had reached a much 
higher pitch.—_New York Saturday Emporium. 


Mr. Mancotp’s Concert.—(F'rom a Correspondent )—On 
Wednesday last, we attended Mr. Mangold’s morning concert 
at the Princess’s Concert-room, which was well filled on the 
occasion. The programme offered several morceauz of sterling 
merit. One of the gentlemen who had to take part in the 
quintet of Spohr not having arrived in time to open the 
concert, Beethoven’s Kreutzer Sonata in A was substituted. 
The elegant performance of Mr. Mangold in this, together 








with the artistical playing of Mr. Sainton, elicited great applause. 
Spohr’s Quintet, Op. 52, for piano, flute, horn, clarionet, and 
bassoon, was charmingly executed by Messrs. Mangold, Clinton, 
Jarrett, Lazarus, and Baumann. With such artists, success could 
not be doubtful, and Spohr’s classical and brilliant work gave 
general pleasure. A Madlle, Goldberg made her début in a 
duet from Nino. This lady has a voice of extraordinary com- 
pass and power, which was heard to great advantage in this 
room, now considered to be the most correctly constructed for 
sound. Madlle. Goldberg cannot fail to be a valuable addi- 
tion to the salons of London, M. Goldberg, who was recog- 
nised Jast season as a very pleasing vocalist, undertook the 
tenor part of tke duet with admirable effect. Miss Sara Flower, 
in Ecco il punto (with clarionet obligato by Mr. Lazarus), sang 
with that correct and clear enunciation for which she has obtain- 
ed so much reputation, and more than confirmed our favourable 
impressions of her great improvement since her return from 
Italy. We were happy to greet also Miss Birch, who sang 
* Comé bello,” from Lucrezia Borgia, with brilliant effect, and 
subsequently delighted the audience, in Benedict’s ballads, 
“ Tll-gifted ring” and “ Iam thine.” Miss Lincoln sang airs 
by Handel and Bishop very chastely. Madlle. Goldberg also 
sang Schubert’s characteristic air, “ The postman’s horn is 
sounding.”’* We were reluctantly compelled to leave at the 
end of the first part, which was to have begun with Onslow’s 
Sestetto for pianoforte and wind instruments. Mr. H. J. Lincoln 
accompanied the vocal pieces with his well-known ability. 


Mr. anp Mrs. Wesset’s Sotres Musicate.—On Wed- 
nesday last, the second Soirée Musicale was given by Mr, 
and Mrs. Wessel, at their Residence in Albany Street, 
Regent’s Park, to a large assemblage of amateurs, and the 
elite of the profession. The urbanity and hospitality of the 
host and hostess detained the company tilla late hour. The 
musical portion of this entertainment was worthy of the 
known taste of Mr. Wessel in such matters. The following 
programme will show its excellence and variety. 

“Leider ohne Worte,” C. Horsley, Piano Solo, Mr. Charles Horsley 
Song, “ If o’er the boundless sky,” Molique, Miss Steele; Duct, Piano and 
Violin, No. 10, in C minor, Beethoven, by Madame Dulcken, and Signor 
Sivori; “La Fontaine de Schubert,” Stephen Heller, Piano Solo, Mr. 
Lindsay Sloper; Third Grand Trio Concertante, for Violin and Violoncello, 
in A minor, ‘* Op. 124,” Spokr, Messrs. F. B. Jewson, Kreutzer, and Han- 
cock ; Song, “ Spring is Returning,” Mendelssohn, Miss Steele accompanied 
by Mr. Benedict; Song, “On every Tree that blossoms in the Grove, 
Schubert, Migs Birch; Duo de Salon on Donizetti's “ Torquato Tasso,” Harp 
and Violin, Labarre, Miss Richards, an Amateur, and Signor Sivori; Piano, 
Solo, “La Truite de Schubert,” Stephen Heller, Mr. L. Sloper; Violoncello 
Solo, MS, ausmann, Mr. Hausmann; Piano Solo, “ Tarentelle,” from 
Studies, Op. 3, and Grand Waltz, in D Flat. entitled, “Henriette,” Sloper 
Mr. Lindsay Sloper; Solo, Harp, Bochsa, Miss Richards. : 
We need scarcely say that the company were delighted by 
such music, at the hands of such accomplished artists. With 
the exception of Spohr’s new trio, and the compositions of 
Mr. Lindsay Sloper and Stephen Heller, all the items of this 
programme are familiar to our readers. The very great plea- 
sure received from the trio, which was admirably executed, 
augurs well for its future popularity, Mr. Lindsay Sloper 
bids fair to become one of the greatest honours to the art in 
this country. Both as a player and composer he evinces a 
talent at once oreginal and sterling, that, fully developed, must 
lead to great things. Altogether Mr. and Mrs. Wessel’s 
Soirée Musicale of Wednesday night, was one of the most 
agreeable which we ever attended. 


MADAME CrairE HEnnetre, Litolff, the pianist, and Piatti, 
the violoncellist, will shortly add to the long list of celebrated 
artists who visit London during the present musical season. 


* Published by Wessel & Co. 
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Roya. Acapremy or Music.—The pupils of this admirable 
institution gave their first concert for the season on Saturday 
morning, in the Hanover Square Rooms, We regret that 
space will merely allow of our quoting the programme :— 

Part I.—Hymn of Praise. Dr. Feliz Mendelssohn Bartholdy. Solo 
by Miss Ransford, Romer, Chapman, Messrs. Garston, and Kingsbury. 

Mivirany SEp1uoR. —Piaroforte,q Violin, Violoncello, Contra Basso, 
Flute, Clarionet, and Trumpet.—Messrs. H. Wylde, Watson, H. Chipp, 
Howell, Wells, J. Wilson, and Mr. Harper, Hummel. 

Part 1I.—Chorus—“O Father,” Haydn. Song—* Ye sacred priests,” 
Miss Graham, Handel. Offertorium—“ Jesu Christe,’ Miss Stewart, Hum- 
mel, Scena— Qual terribil Vendetta,” Mr. Wetherbee, Paisiel/o. Con- 
certo—In E flat, (Adagio and Rondo.) Mr. Wilkinson, Beethoven. Song 
— O Salutar‘s,” Miss Salmon, Cherubini. Terzetto—“ Jesus, heavenly 
Master,” Misses Solomon, Lincoln, and Salmon. (Crucifixion.) Spohr 
Chorus- “Great and wonderful.” (Last Judgment.) Spohr. Conductor, 
Mr. C. Lucas. Principal Violin, Mons. Sainton. 

The manner in which this fine selection was executed, re- 
flected the greatest credit on the students. The band is greatly 
improved. In the solos, we were much pleased to mark the 
progress of Miss Ransford, whose voice and style are develop- 
ing rapidly into excellence. Mr. Henry Wylde played with 
perfect mechanical skill, and the highest musical discernment. 
He and his co-partners were deservedly applauded. In the 
second part, we were delighted with Mr. Wilkinson’s masterly 
rendering of the two last movements of the E flat concerto. 
Mr. Wetherbee’s voice is superb, and he is gradually gaining 
in style. Of the rest we have no room to speak—a word of 
general commendation, however, is-well deserved. M. Sain- 
ton, is a great acquisition to the band. 

Me opists. The adjudication of the Earl of Westmoreland’s 
prize for a Serenade, took place on Thursday, at a meeting 
of the Melodists Club. Five candidates entered the list. Their 
compositions were excellently sung by Mr. Hobbs, accom- 
panied by Mr. Horn, and the prize was awarded to Mr. Parry. 
A premium of five guineas, for the second best, was awarded 
to Mr. Blewett. Several songs and glees were sung, and 
Signor Regondi played a solo on the concertina admirably. 
Mr. W. H. Holmes gave a brilliant fantasia on the piano- 
forte, which was rapturously applauded. 

Sacrep Harmonic Sociery.—Handel's Joshua is to be 
performed in Exeter Hall on Wednesday evening—Braham, 
Phillips, Miss Messent, Miss Dolby, and Miss Sunderland are 
the principal singers. 

Mapiire. AND Herr Gotpserc.—Mr. Albert Schloss, 
agent, informs us that he has concluded an engagement with 
Mr. Beale for the above vocalists to proceed on a professional 
tour in the country for the last week in April. They will visit 
Manchester, Liverpool, and Dublin on the occasion. 

TamBurini.—( From a private Correspondent. )—This dis- 
tinguished artist will be in town next month for a short time 
to sing at private parties and concerts only. ‘The Emperor of 
Russia has appointed him ‘Singer to the Imperial Cham'er.” 
His duties in that honorable capacity commence in July, con- 
sequently his visit to this country will be but of short due 
ration. 

Prume.—This celebrated Belgian violinist arrived in Lon- 
don on Wednesday afternoon. We trust to have an early oc- 
casion of hearing him. 


20 Correspondents. 


In our Notice of Messrs. Cocks’ publication of Beethoven’s Quartet, we 
stated thal the scores of the entire Seventeen Quurlets were nearly 
ready for pvblicatioon—it should have been the parts. Messrs. Cocks 
have announced, however, that the scores will follow in due course. 








*,* The second Meeting of the Beethoven Quartet Society will be noticed 
next week. 








Advertisements, 


MUSICAL UNION. 
PRINCESS’S CONCERT ROOMS. 


TUFSDAY, March 31st, Doors open, Half-past 3 o’clock. Quartet, ina, No. 81, 
Haydn. Quintet, E flat, for Piano, Oboe, Clarionet, Corno and Trumpet, Mozart. 
Quai tet, = minor, Op. 59, Beethoven. Artists—Messrs. Sainton, Deloffre, Hill 
and Lucas; Benedict. Barret, Lazarus, C. Harper and Baumann. 
J. ELLA, Director. 

All the Member’s Tickets have been sent to their raspective residences by 
Messrs. Cramer, Beale & Co., 210, Regent-street, Treasurers, where a prospectus 
may be had. 








LITHOGRAPHY. 


STANNARD & Co, 
LITHOGRAPHIC PRINTING OFFICE, 
7, Poland Street, Oxford Street. 

PORTRAITS, LANDSCAPES, MAPS, PLANS, CIRCULARS, &c. &c. 
Executed in the first style of the Art. 

GOLD AND COLOUR PRINTING IN ALL ITS BRANCHES. 
Engravings transferred from Copper, &c., &c., and printed from stone. 





Just Published, 
A DESCRIPTIVE ESSAY ON THE 


PATENT CLAVIC ATTACHMENT 


Inyented by ROBERT BROOKS, Jua., shewing its importance in facilitating 
perfurmance on the Violin, Viola, Violoncello, Contra-Basso and Guitar, and in 
securing to pupils on these instruments correct intonation from the commence- 
ment ot their studies. By HENRY C. LUNN, Associate of the Royal Academy 


of Music. 
London ; ADDISON and HUDSON, 210, Regent Street, 


SINGING EXEMPLIFIED, 





The only Singing Tutor, written or composed by 


T COOKE, 
Bears THE ABOVE TITLE, and his SIGNATURE. 
To be had at CRAMER & CO.’s Music Warehouse, 201, Regent-street, or at 
92, Great Portland-strect, Portland-place, where Mr, ‘T. Cooke continues to receive 
pupils. 





CAUTION. 
MESSRS. WILLIAM STODART & SON, 


In consequence of the various piracies of their Surname, find it necessary to 
#cquaint the Public that neither have they ow, nor had they erer, the most remote 
connexion with avy other Piano-Forte Maker, and that all instruments of their 
Manufacture bear the fu/l inscription, “ WiLu1AM Stoparr and Son, No.1, 
GoLDEN SQuarRB, Lonvon.”? ‘this distinctive inscription, however, being 
often forged, they beg to add, that they will (gratuitously) enable persons to 
ascertain the genuineness cf Fianos with the name ot SropaxtT, upon application, 
either personally or by letter, at their only house of business, No.1, GOLDEN 
SaQuaRE. 


PUBLISHING BY SUBSCRIPTION, 
Price Five Shil.ings to Subscribers—Seven Shillings to Non-Sulscribers 
THE 


CONST:UCTION OF FUGUE ILLUSTRATED, 


IN A PASSACAGLIA AND TWELVE FUGUES, DEDICATED TO 
VINCENT NOVELLO, 
BY G. F. FLOWERS, Mus. Bac. Oxon. 


This publication is intended to indicate to the student in Counterpoint some of 
the boundless resources which a judicious treatment of Melody and Harmony 
places at his disposal, With this view, the author has constructed the Passacaglia 
and all the twelve Fugues upon one and the same subject. 

‘To shew the universal applicability of Fugue in every style of Composition, some 
of the Fugues here presented to the public are in a style hitherto unattempted. 

In order to render the work as useful as possible to the student, short notices 
will be prefixed, to call attention to those processes and results of the art which 
each piece is designed particularly to illustrate. 

N.B. Subscribers, whose names are in the printed list, may have this Work at 
4s. a copy, after it comes out Non-subscribers (provided they be in the musical 
profession) may have four copies for #1, if taken at one and the same time: if 
taken singly, no reduction will be made. 

Persons Clon of subscribing are requested to send their name and address, 
either to the Author, 3, Keppel Street, Russell square ; or Messrs, CRAMER, BEALE, 
and Co., 201, Regent street; or Mr. ALFRED NOVELLO, 69, Dean Street, Soho, and 
24, Poultry; and Messrs. Ewer and Co., Newgate Street. 
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MR. F. W. HORNCASTLE; 
(OF THE CHAPEL ROYAL,) 
Begs to inform his Friends and Pupils that he has returned to London, and 
has changed his residence, 
No. 2, GLOUCESTER PUACE, KENTISH TOWN. 
Mr. Horncastle has resumed his Private and Class Teaching. 


MR. MOSCHELES 


Has the honor to announce that his 
FERST MATINES 


Of CLASSICAL P. F. MUSIC will take place on THURSDAY, April 2nd, at Three 
o’clock, at 76, HARLEY STREET, when he will perform a Selection of 8. Bach’s 
“ Musical Homage to Frederic the Great of Prussia,” a MS. Coucerto in G Minor 
by S. Bach, accompanied by Messrs. SIVOKI, ELLA, HILL, ROUSSELOT, 
and FLOWER; a selection from Handel’s Fugues and Beethoven’s Grand 
Sonata Appassionata. : 7 

Subscription Tickets for the Three Matinées, on April 2nd and 23rd, and May 
7th, at £1. 10s., and Single Tickets at 15s. each ; to be had of Mr. MOSCHELES, 
3, Chester Place, Regent’s Park. 











LAST NIGHT BUT ONE. 
Mr. RUSSELL will give his 


VOCAL ENTERTAINMENT 


Consisting of his most favorite Compositions, 
On MONDAY EVENING NEXT, MARCH 30. 


When he will sing Hood’s celebrated “‘Song of the Shirt,’ ‘‘ Pauper’s Drive,” 
“ Slave Ship,” “ I’m afloat,” ‘The Maniac,” ‘ ‘ihe Gambler’s Wife,” “ Little 
Fools and Great Ones,” “‘ The Life Koat,” &c., &c., interspersed with anecdotes 
illustrative of negro life and character. 

Dress Circle, 3s.— Upper Boxes and Stalls, 2s.—Pit, 1s.—Private Boxes, #1. Is. 
Box-office open Friday, Saturday, and Monday, from Twelve till Five. Doors 
open at Half-past Seven, commence at Eight. 





“SACRED HARMONIC SOCIETY, 


EXETER HALL. 


On WEDNESDAY next, APRIL 1, 1846, will be performed Handel’s Oratorio, 
JOSHUA. Principal Vocal Performers, Mrs. Sunderland, Miss Messent, Miss 
Dolby, Mr. Braham, and Mr. 8. Phillips. The BAND and CHORUS will consist 
of above 500 PERFORMERS. ‘Tickets 3s. each. Reserved Seats, 5. may be 
obtained of the principal Music Sellers; of MR. BOWLEY, 53, Chairing Coss ; 
Mr. RIES, 102, Strand; or of Mr. MITCHEL, 39, Charing Cross. ; 

THOMAS BREWER, 
HON. SEC. 

This being the commencement of a new quarter, a favourable opportnity offers 
for persons desirous of becoming Subscribers, who are requested to apply at 
Exeter Hall, on TUESDAY EVENING NEXT, the 3lst INSTAN I’, between 8 and 
10 o’clock, or to Mr. BOWLEY, 53, Charing Cross. 

The Subscription is One Guinea, or for Keserved Seats in the Area or Gallery, 
Two Guineas per annum. 








MR. CHARLES MUHLENFELDT’S 
THREE SOIREES MUSICALES, 


At Blagrove's Concert Rooms,71, Mortimer Street, Cavendish Square. 





SECOND SOIREE ON WEDNESDAY EVENING, APRIL 
PIANOFORTE PERFORMANCES. 

Quartett (in C minor) by Kies, Second Grand Trio (in C,minor), by Mendelssohn. 
Grand Sorata (in A) tor Pianoforte and Violoncelio, Also, a few selected Pieces 
of Weber, Chopin, Heller, and L. de Meyer. 

Performers: Mr. C. Miihlenfeldt; Violin, Mr. Goffri¢; Tenor, Mr. R. Bla- 
grove; Violoncello, Mr. Haussman. Vocal Performers: MadameG A. Mac- 
farren, the Misses A. and M. Williams, Mr. Lockey, and Mr. Kroff. 

Family Tickets, to adwit three, One Pound Four Shillings: Single Tickets 
Half-a-Guinea each, to be had at all the principal Music Warehouses, and of 
Mr. Miihlenfeldt, 16, Grafton Street, Fitzroy Square. 


EXETER HALL, 
THE THIRD GREAT CHORAL MEETING, 


In Aid of the Hullah Testimonial Fund, 
WILL Be HELD ON 
THURSDAY EVENING NEXT, APRIL 2, 


at EIGHT O'CLOCK. The Programme will include a Motet by MENDELSSO'IN 
out time of ee — a with accompeninrats for 2 Ciartouee 
assoons, and Double Bass, by Messrs. LAZARUS, TYLE AUMANN 
GODFREY and so . seceluapaceelasihs 
ickets may be had of Mr. PARKER, PUBLISHER, 445, WEST STRAN 
Reserved Seats, 5s, Western Gallery, 2s. éd, Area, Is, ; ’ anaes 











MISS SARA FLOWER 


Begs respectfully to inform her friends, (in consequence of many letters being 
directed elsewhere) that her ADDRESS is— 


57, WELBECK STREET, CAVENDISH SQUARE. 


WESTERN INSTITUTION; 


47, LEICESTER SQUARE, 
MR. JARRETT 


Begs to announce to his Friends and the Public, that he will give a 
GRAND CONCERT, 
In the MUSIC ROOM of the above Institution, 

ON WEDNESDAY EVENING, THE 81H OF APRIL. 








Vocauists:—Miss Birch, Miss Rainforth, Mrs. Weiss, Madame G. A. 
Macfarren, The Misses Williams, Mr. Wetherbee, Mr. Weiss, Mr. Heury 
Russell. 

INSTRUMENTALISTS :— Piano-Forte, Madame Dulcken, and Mr. W. Vincent 
Wallace, (Composer of the (pera of Maritana,) Violin, Monsieur Sainton, Harp, 
Mr. F. Chatterton, Horn, Mr. Jarrett, Conductor, Mr. Holmes. 

Tickers—Reserved Seats, 3s. ; Body of the Room and Gallery, 2s. May be had 
at MR. JARRETT’s, 40, LONDON STREET, FITZROY SQUARE; or at the 
Institution, Leicester Square. 

*,* Further particulars will be immediately announced. 


THE HUTCHINSON FAMILY 


Will SING at the following Rooms during the coming week. being the only occa- 
sions on which they can appear in the Metropolis (on their own account) for some 
time to come: - At EASTERN INSTITU'ION, Commercial Road, on WEDNES- 
pay Evening, Aprill; at HANOVER SQUARE ROOMS, on Fripay Evening, 
April 3; and at SUSSEX STREET, Leadenhall Street, on SatuRDAY Evenin - 
April4. Tickets and Programmes to be had at the several Rooms and Mus 


Warehouses. 
*,* Books of the Words for sale at the doors. 


-%. T. PURDAY’S 
MUSICAL WAREHOUSE, 


45, High Holborn. 
HANDEL’S SONGS, DUETS, & TRIOS. 


Being a Selction from his most popular Oratorios, in Four Volumes 
each volume containing upwards of Thirty Vocal Pieces, newly arranged, with an 
rc, for the Piano-forte or Organ.—By Dr. CARNABY—Price 15s. 
each. 

*,* Many of the popular Songs of Handel being, in their original state, too high 
or too low for general use, Dr. Carnaby first conceived and carried out the idea 
of arranging them in keys more suitable for the common compass of voices; and 
in a form better adapted for amateurs. 


HAYDN’S ORATORIO-THE CREATION. 
With Vocal Score, and Accompaniment for Piano, or Organ.—New Edition 
with Portrait and Sketch of Life. Edited by Dr. CARNABY. 
Price, bound in Cloth, full size, 15s. 
HANDEL'S ORATORIO-THE MESSIAH. 
Arranged as above, with Portrait, Sketch of Life, and Scripture References.— 
Edited by Dr. CARNABY.—Full size, bound in Cloth, Price 158. 
HANDEL’S ORATORIO-JUDAS MACCABEUS. 
New Edition, arranged as above, by Dr. CARNABY. Full Size, bound in 
Cloth, price 15s. 
HANDEL’S ORATORIO-THE MESSIAH. 


Bg) EDITION, Imperial 8vo. edited by E. J. WESTROP, Price bouud in 
cloth, 10s. 











HAYDN’S ORATORIO—THE CREATION. 


By ony EDITION, Imperial 8vo. edited by E. J. WESTROP. Price bound in 

cloth, 10s. 

a he above is uniform with the Messiah, and offers the same advantages as 

that Work. 1 
Catalogues and Prospectuses, Gratis, of the Publisher, Z. T. PURDAY, 45 

Higa Holborn. ’ 


NEW PIANOFORTE MUSIC, 


Souvenirs Dramatiques. Six Characteristic Fantasias composed 
arranged for the Pianoforte, by Charles Ciiaulieu, 1 to 6 pee: oogne omy 30 








NOTICE. 


The attention of the readers of the “MUSICAL WORLD,” is particular! 
directed to p. 261, No. 32, August 8th, 1844, of this a “ r 
RESPONDENCK,” signed Z. i. PURDAY oe 


London : Published by Z. T. Purpay. 45, High Holborn. 
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THE TWO MOST SUCCESSFUL OPERAS EVER 
PRODUCED ON THE ENGLISH STAGE. 





JULES BENEDICT’S GRAND OPERA OF 
THE CRUSADERS,* 


In which the following are among the most Popular Pieces:  s. 


“ They little know the charms,” sung by Miss Romer ° 2) Se 
* Whate’er thy lot in life may be,” sung by Mr. Harrison . ‘ 2 0 
“ O, love, to whom the fond heart,” sung by Mr. Harrison ° 2 0 
“ T am thine, ever thine,” sung by Miss Rainforth ° e 269 
“ The heart’s first dream of love,” sung by Mr. Harrison . - 20 
“ Iil-gifted ring,” sung by Mr. Harrison 3 ; e ‘ 2 0 
‘‘ The ties of friendship,” sung by Miss Romer and Miss Rainforth 2 6 
AND 


VINCENT WALLACE’S GRAND OPERA OF 
MARITANA,t 


In which the following are among the most Popular Pieces : 


“Tis the harp in the air,” sung by Miss Romer. . — a 
“ Alas, those chimes,” sung by Miss Poole . ‘ ‘ . ee 
“ Stay, fleeting time,” sung by Miss Poole . ° é 2 0 
“ It was a Knight,” sung by Miss Rainforth . ° ° -. 3 6 
‘Tn happy moments,” sung by Mr. Phillips ° ° a” 2g 
‘Scenes that are brightest,” sung by Miss Romer . . . 2 0 
“ Sainted mother, guide his footsteps,” sung by Miss Romer & Miss Poole2 0 
“ There is a flower that bloometh,” sung by Mr. Harrison . a Se 


_ * One of the greatest triumphs ever witnessed on the boards of any lyrical estab- 
lishment, was achieved last night at Drury Lane Theatre, at the first representation 
of “ The Crusaders.”’—Times, Feb. 27. 

+. Mr. Wallace possesses an extraordinary flow of ideas; his harmony is bold, 
varied, and musician-like, and in his orchestration he is brilliant, daring, experi- 
mental and effective. It is long since an English Opera has been produced, the 
reception of which was so enthusiastic, and in which so much ultimate eminence 
was indicated.— Times, Nov. 17. 


Published by Messrs. CRAMER! BEALE, & CHAPPELL, 
201, Regent Street. 
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NEW PIANO-FORTE MUSIC. 


8s. d. 

BYC. CHAULIEU. La Moine (Sonate Dramatique) ..........seeeeeeees 6 
ee Musical Crown, Sketches In.... ........ ecvcecccece 

———— The Style of the great Composers, 2 Books ....each 3 


ARRANGEMENTS FOR THE PIANO. 
rd VErsul, Verdi’s Favorite Air .......cccccees dsaeees 


o os 





wo 





eee reeeeeee eee eee eC eT ere Te ee ee er eee . 


Canst thou Forget ..... ove ccccccveccccccecoecccete 3 


BY SIG. MARRAS. Les Fetes des Palerme, 4, Morceaux .............+5 * 
ig ee: 5 oR neaa I eecece 
——— ———— (Le Serenade) ........ © vccccaiccconece sccvececese 
—— > Bal) 


eco 








coco 


a Leg Adicnx 0....0.0.. ty cccccccecnce ceccccccccece 
NEW VOCAL MUSIC. 


_——————_ L’Innamorata (Romanza) Sung by Made. Grisi_ ... 
—— Serenata ...........000. . Mentri tu dormi o cara 


2 

Sung by Sig. Mario..............- Gecccabsdoussé . 2 

LUIGI RICCI. fe 2 
2 





Io Chiedo a queste fronde (Cavatina) ........ Soebee 
S. MERCADANTE. O Giglio Soave (Duettino)............... pekeaccveoe 


M. G. DONIZETTI. L’ _— (Ocara che mesta (Romanza) Sung by Sig. 
NG as siechskdenenncs is ghseSaeweekaranane 


Qa An a 


2 
LARDELLI. Eterno Genitor (Preghiera.) ..... eetocceceeesetonn, 2 
—————— To Non sou pui Grovinetto (Canzone.)............6. 3 
2 
2 


T. R. KING. Dost thou Forget. (Ballad.).....cccccccceccccceces 
Dll n’eer forget thee. (Ditt0.)..........ceccceseeees 


PUBLISHEB BY 
MARTIN AND CO, 8, OLD BOND STREET, 


Chirogymnast Establishment, 


THE BOEHM FLUTE. 


Now published, price only 15s, a complete School or Practical Instruction 
Book for the Boehm Flate, containing everything necessary to learn the instru- 
ment, from the elements to the most advanced stage, by J. Clinton, Professor of 
the Flute in the Royal Academy of Music. The above work has been critically 
examined by the inventor (Mr. Boehm of Munich) and has been pronounced by 
him to be the only system by which his flute can be learnt correctly—see his 
letter printed in the work. Published by Cramer, Beale, aud Co. 201, Regent 
Street, and 67 Conduit Street ; F. Heh!, 81, Wells street, Oxford Street ; and may 
also be obtained from the author, 14, Greek Street, Soho Square ; or (on order) 
from all Musicsellers. N.B. All orders should expressly state ‘‘Clinton’s 
School for the Boehm Flute, Op. 88.’? 


oo Anan 











MESSRS. COCKS’ 


MUSICAL PUBLICATIONS, 


TO PIANOFORTE PLAYERS. 


NEW MUSIC BY CARL CZERNY. 


Mr. R. COCKS, publisher to Her Majesty, most one, informs the wusi 
cal public, that, during his stay at Vienna, his friend, Mr. Carl Czerny (the eminent 
composer and pianist), expressed himself very highly gratified that he (Mr. R. 
Cocks) had alone published correct and improved editions of the following didactict 
works (amongst 500 others), viz:—The Royal Pianoforte School, 3:vols., each 
31s. 6d. ; Pianoforte Primer, 9s. ; 100 Exercises to follow ditto, 10s. 6d.; Etude de 
la Velocite, with many new Studies, 10s. 6d.; the 101 Elementary Studies, to 
which are added a variety of new Studies, 8s.; the 40 Daily Studies, 8s. ; Left- 
hand Studies, 10s. 6d. ; the School of Vertuosi, four books, each 7s.; the School 
for the Shake, 5s.; the Legato and Staccato Studies, two books, each 7s.; the 
Drawing-room Studies, four books, each 6s. ; Letters addressed to a Young Lady 
on learning the Pianoforte, 4s.; ditto, Yhorough Bass, 4s.; School of Fugue Play- 
ing, 21s. ; School of Embellishment, 21s.; Art of Preluding, 21s. ; Supplement to 
his Royal Piano School, 64 Useful Exercises from 25 of the greatest Composers, 
15s.; J. S. Bach’s 48 Preludes and 48 Fugues fingered, 31s. 6d. ; J. S. Bach’s 
Art of Fugu’, 21s. ; also vols. 4, 5, 6, and 7 of J. S. Bach’s Works, fingered, each 
21s. ; Corelli’s 12 Solos, 10s. 6d. ; Haydn’s 12 Grand Symphonies, each 5s. and 
7s. 6d., with Flute, Viol, and Bass, aud the same as Piano Duets; Mozart’s Six 
Grand Symphonies, in 1 vol., 42s. ; and Beethoven’s Master Pieces, in 1 vol. (six 
of his best Sonatas), 21s.; also by Carl Czerny, his Perfect Pianist, new Studies 
six books, each 10s. 6d. and 12s. 








THE MESSIAH AND THE CREATION, 


Newly arranged for voices, and piano or organ accompaniment, by JOHN 
BISHOP, in two handsome large folio volumes, whole cloth boards, price of each 
only 15s. The former is from Mozart’s score, and the latter from the author’s 
original copy. Of these unique editions, Mr. John Braham is pleased to write to 
the publshers, saying,—“ After the most careful perusal! of the two editions of the 
oratorios, the Messiah and the Creation, arranged by Mr. John Bishop, which you 
were so kind to present me with, 1 cannot withhold my sincere acknowledgment 
for the benefit conferred on the musical world in general by so admirable a pub- 
lication. The arrangement is the best Ihaveseen. The orchestral points are 
most accurately taken up, and presented in so clear a light that the musical 
intellect can fully appreciate all the beauties of the sublime originals. I am, gen- 
tlemen, your obedient servant, John Braham.”—Also, by Bishop (John), “I will 
arise,” arranged for one or four voices, 18. . 

N.B. All orders must state Cocks’ Edition. 





NEW SCHOOL MUSIC. 


HAMILTON’S MODERN INSTRUCTIONS for the PIANOFORTE, with Ex- 
amples, and 36 beautiful Airs, fingered by Czerny, price 4s. Also, Hamilton’s 
Dictionary of 2.500 Musical Terms. 1s. ; and his five Catechisms of Music, each 
2s. Of the instruction book, the editor of the Musical World is pleased to 
write :— 

‘“‘ This is the work of a careful and indefatigable elementary writer. It com- 
bines the most useful parts of the old systems of Cramer, Jousse, and others, with 
particulars more intimately relating to modern improvements. It is succinct in 
style, and comprehensive in material ; clearly written, and intelligible to the 
most ordinary capacity. The examples are various, and well chosen. The finger- 
ing, by Czerny, is that of a first rate master of the instrument; and the entire 
book is worthy the attention of teachers.”—Vide Musical World, No. 44, 
Sept. 1844. j 

‘Also, gratis and postage free, a catalogue of new school music. 

HAMILTON’S DICTIONARY of 2,500 MUSICAL TERMS. Price only Is. 

“There are many hundreds of words in this dictionary that I cannot find in 
others which cost me ten times the money ; and what is more to the purpose, they 
are words or terms which are daily used in the higher musical circles.—Vide the 
Cheltenham Looker-on. 

so, by the same author, his MINIATURE COURSE of HARMONY and 


> 


Al y 
COMPOSITION. Five vols., 2s. each. 





THE THEORY OF MUSIC, 


This Day is Published a Second Edition of ALBRECHTSBERGER’S TREA- 
TISE on HARMONY and THOROUGH BASS. Translated by A. Merrick, 
Esq., 2 vols., whole cloth boards, 42s. No words can convey an adequate idea of 
this splendid and unique publication. As an easy, progressive, and certain road 
to a perfect knowledge of the science, it claims an undoubted superiority over any 
other work of the kind ; indeed it has been observed by the most eminent profes- 
sors, that all our modern theoretical works owe their substance to this masterly 
production. 





HONOUR TO BEETHOVEN, 


The Members of the Beethoven Quartett Society, and Subscribers to M. Scipio 
Rousselott’s Edition of Beethoven’s Seventeen Violin Quartetts, are respectfully 
informed by Messrs. R. Cocks and Co., Musicsellers to her Majesty, that their 
co rect and splendid Edition of these Classical Compositions is in a forward state, 
the Twelfth Quartett having ulready received the final corrections. Those gentle- 
men who intend to favour this unique and complete edition with thelr names will 
be so good as to forward them immediately to the Publishers, so that they may 
appear in the printed list of subscribers.—Price to Subscribers, £3 3s.; and to 
Non-subscribers, £6 6s.—March 20, 1846.—No. 6, New Burlington Street, 
London. 
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MUSIC FOR THE BALL ROOM. 





M. JULLIEN 

Has the honour to submit to the nobility, gentry, his kind patrens, and 
the public generally, his titles of a few of the most successful p eces of 
Musique de Danse produced this season at his Concert: and Grind Bal 
Masqués of the Theatré Royal, Covent Carden, Quadrilles :—1 he Bri- 
tish Navy, Ernani, the Italian Carnival—Valse a deux tems—The Bridal 
—The Cambridge House—The Witches cf Macbeth—Fleur de.M arie— 
The original Polonaise—Ihe original Nepolitaine—The Cricket Polka 
and the new Redowa Valse, with the description of the figure taught by 
M.E. Coulon. To be had of Jullien, Musical Establishment, 214, Re- 
gent Street, London, and of all respectable Musicsellers in the kingdom. 
—N.B. Every copy is stamped with a fac-simile of M. Ju.lien’s 
Autogia 


NEW PIANOFORTE SOLOS, 


PUBLISHED BY 


WESSEL AND CO. 


Burgmuller, ‘Gems from the Crusaders,” two “ Rondinos 
On Bpohr’s Opera,....cccecscccscicsce cocesccse sath 
Heller, (Stephen) ‘‘ Venetienne,” Op. 52, ..seeeesseeeeees 
“Tarentelle,” Op. 53, scsesescscsecsecsctscecene 
ete buck? 00054; ise 5 cesvccassacesv sees 
—————— |= Tag Fontaine,” OD. 55, 0. -ccccvccccscoccesecves 
een “LO KETMCERE a. Si ove we ee eccee 
- ‘Caprice br. ded. to Mr. Wm. Dorrell,.......0000 
Kalliwoda, “La Tulipe.” Rondeau, +++reesseecereccevee 
Mayer, (Charles) ‘Three Grand Studizs,........eceecccees 
-— “Cronstadt,” Caprice elegant, ...cccsecessscoecees 
“Catherine,” Impromptu, + +++++++eeseeeeeeeeereee 
Rosellen “/! es Rayous d’ Aurore,” eight Bijoux Matineaux, each 
Sloper, (Lindsay) ‘‘Souvenirs Varsoviens,’’ second Set of 
Masurkas, Op. 5, o.ccccccccccsscvcccsescvccscecvece 
Schulhoff’s Works, No. 12, Scherzo, seeeeeereeecsersrees 
POE NDS a Sawn sed sc anadee 
Jenny Lind’s Favorites, (Polka and Galop,) ........ 


PIANO DUETS. 


Bertini, “Mére et Soeur,” four petits Duos, -+++++++--each 2 0 
2 
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Sooeseooacoocac® 





to eto & 
canoe 


Henselt, (A.) Rhapsodie in F minor, ----- CWeS SCs 0'5 5-4 Obe 6 
Sloper, (Lindsay) Caprice sur deux Molodies de Meyerbeer, 
VOICE AHD PIANG. 
Kucken, No. 317, ‘‘Even is OME 53 en 00 ese pers oe ae 
Reissiger, No. 257, ‘ The silver-toned bird, (two Sopranos) ( 
eyer No. 314, “Farewell, and think of me,” (tard of 
TUECINE BGODES,) 6.50.0.:0/4 04:00:40.0 00 06.00.6958 o0 5's ek ae 
Spohr, No. 275, “ Be still, my heart,” ......2+eeeeeesseees 3 0 
Schubert, No.260," Ye stars mildly gleaming,’ (with Vignette) 2 6 


VIOLIN AD PIANO, 
Kummer “La Plaisanterie,” ou Parisina,.. ......seeeeeee 
Meinhard, “Three Nocturnos, nCaminD, si.r0<<5 each 


WESSEL AND CO., 67, FRITH STREET, 


SOHO SQUARE, 


ton 
o 





Perfect freedom from Coughs in Ten Minutes after use, is insured by 


DR. LOCOCK’S PULMONIC WAFERS. 


Cure of Asthmatic Cough of many years’ existence.—From Mr. C. Bayficld 
Miller, 15, Cheyne Walk, Chelsea 
maar ate Se Sept. 12th. 1845. 


Gentlemen,— I am happy to inform you that the gentleman for whom I procured 
th:ee boxes of Dr. Locock’s Waters trom you la-t Thursday week, hes experi- 
enced the most extraordinary veuefit and alleviation of his sufferings from their 
. it is gratifying to state, that he has for several years tried every adverti<ed 
medicine, and has also had the best medical advice, but all to no purpose until 
now, (signed) C. BAYFLELD MILLER. 

The particularsof many hundred Cures may be had from every agent through- 
out the Kingdom and on the Continent. ‘ 

DR. LOCOCKS’S WAFER: give ‘nst: nt relief,and a rapid cure of Asthmas, Con- 
sumptions, Coughs, Colds, and all disorders of the breath and lungs, 

‘To SINGERS and PUBLIC SPEAKERS they are invaluable, as, in a few hours, 
they remove all horseness, and increase the power and flexibility of the voice. 
They have a most pleasant taste. 

Price Is. 14d., 2s. 9d., and 11s. per box. 

Agents.—Da Silvaand Co., 1, Bride-lane, Fleet-street, London, Sold by all 

Medicine Venders, 








SABILLA NOVELLO’S 
VOCAL SCHOOL. 


ares eae] 
Published in Numbers 1s. each, or complete in Books, 5s. 

No. l. Contains general observations, with illustrative exercises ; instruc- 
lonsfor uniting the head and chest voice; and for acquiring flexibility. 

No. 2. Contains exercises on the shake, ascending and descending scale 
with other progressive exercises. 

No. 3. Contains farther exercises to increase the flexibility of the throat, 
On chromatic and double scales, &c. 

No. 4. Contains a treatise on recitative singing, with examples from differ- 
ent Composers. 

No. 5. Contains solfeggi in different styles, comprising sustained, chromatic, 
bravura, passages, &c. 

No. 6. General instructions and exercises for acquiring the shake. 


*‘Sabilla Novello’s Vocal School” is a work displaying a thorough knowledge 
of the nature and peculiarities of the voice, and a happy method of communi 
cating it to others. ‘The name of the fair authoress is also a guarantee that there 
must be something in her book worth knowing.—MusicaL Wor.p, 


SEQUEL TO SABILLA NOVELLO’S VOCAL 
SCHOOL. 














No. 7 to 12. Containing Selections from SABBATINI’s VOCAL EXER- 
CISES, in the form of canons and rounds for two voices, In Numbers Is. 
each, or in one Book price 5s, 

The School and Sequel may be had, handsomely bound in one volume, 
price 11s. 





Just Published, price 3s. 
THE HYMNS IN THE COMMUNION 
SERVICE; 


“ Therefore with Angels,” and “ Glory be to God on High,” partly adapted 
frou: SpHor and NAkes, for four voices and organ, and partly composed by 
Rospert M‘Cutcocn, Esq. 


BEETHOVEN’S MASSES. 

The GRANi) MASS in D, produced at the late Bonn Festival, and which 
will be perfcrmed by the Philharmonic Seciety, is published, boon 3 arranged 
and simplified for voices and organ accompaniment, by VINCENT NovELLO; 
Prices —Organ score, 21s.; separate vocal parts, lls. The detached move- 
ments may also be had, viz. Kyrie, 3s. 6d. ; Gloria, 4s.; Quoniam, 5s.. 
Credo, 7s.; Sanctus and Benedictus, 4s.; Agnus Dei, 6s. Beethoven’s Mass, 
in C—Voices and organ, 12s.; vocal parts, 14s.; orchestral parts, 2!s. The 
detached movements may also be had. 


BOYCE, 
To be Published by Subscription, in 2 Vols. price 16s. each, 


THE SERVICES AND ANTHEMS, 
Composed by WILLIAM BOYCE, Mus. Doc., in vocal score, with a sepa- 
rate accompaniment for the organ and pianoforce, by VINCENT NOVELLO. 

The work will be handsomely printed on large paper, and bound in cloth, 
The first volume is now ready. : The alto and tenor parts will be engraved in 
the original clefs, [ach anthem will be published singly, and for the con- 
venience of cathedral choirs, choral societies, &c., the vocal parts will be 
printed separate. ; ; 

The vocal parts to vol. 1 will be published early in June next, at the fol- 
lowing prices :— 





Price to Price to 


Subscribers. Non-Subseribers, 
s. d. 8. d. 
Sopranoto vol. 1], = - 4 0 — 6 0 
Alto ditto s - 5 0 — 7 6 
Tenor ditto - ° 40 ped ae 6 0 
Bass ditto - - 5 0 — 7 6 





LONDON SACRED MUSIC WAREHOUSE: 
J. ALFRED NOVELLO, 











69, Dean Street, Soho, and 24, Poultry. 
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